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Greeting

The houses and towns that we live in reflect social change just as
they themselves are subject to change with each successive era. In
Japan today, people have begun to place greater importance on values
other than material and economic wealth, ushering in a traditional phase
marked by a reevaluation of regional society. Imminent problems such
as coexisting with nature, the degrowth economy, the graying of society,
and changes in the family structure are also exerting an influence of
individual lifestyles.

In the field of architectural design, there is a strong emphasis on
connecting and cooperating with the community, and there is also
an emerging desire for approaches that differ from traditional design
strategies rooted in ideas and aesthetics. In the field of art too, work
that affirms local characteristics and a diversity range of individuals
is attracting attention, and there is also a great deal of interest in
exceedingly personal areas such as memory and physical sensations,
and creating links between those who are separated by various
boundaries.

In this book, we introduce the practices of 14 groups of architects and
artists who focus on living in regional society. It is our hope that through
their work readers will discover important messages related to how we
might live in the future.

The book is being published in conjunction with an exhibition titled
Living Locally: Reconsidering Critical Regionalism. We would like to
express our heartfelt gratitude to all of the countless people who helped
us realize this exhibition.

SUMITOMO Fumihiko
Director, Arts Maebashi
October 2015
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Imagination for Inhabitation

SUMITOMO Fumihiko

If you live somewhere other than in the center of
a large city with buildings on all sides, then you have
probably thought about who lived on that piece of
land before you, and imagined what kind of natural
or geographic features it once had. In terms of the
lifestyle they lead, many people would say that
mundane factors such as family and work inevitably
shape their lives, but we can also conceive that larger
forces of happenstance are lurking within. When we
acknowledge these forces, our workaday activities
come to seem inseparably bound to the cyclical flow
of time, to nature, the seasons, and memories of
the dead who preceded us. However, our ability to
imagine such a recycling society is undeniably ebbing
under the scientific and educational systems of the
modern state, and amid daily lives shaped by labor in a
capitalist market economy.

In the short but beautiful novel The Big Wave (1947)
by Nobel Prize for Literature laureate Pearl S. Buck, we
can find an insightful account of the Japanese view of
nature, life, and death as seen from a visitor’s
perspective. The author had lived for a time near the
seaside in Japan, and was inspired to write the tale of
a boy who had lost his family to a tsunami. In the final
scene, the boy builds a new house on the shore with a
window facing the sea, signifying that he has overcome
the grief and fear that haunted him, but in the past |
have criticized this scenario as overly rationalistic." It
seemed to indicate people shedding their dread and
awe of nature: the now-grown boy is a symbol of
humankind, in its wisdom and bravery, ruling over
nature, when he boldly builds this house in a fishing
village where no other houses’ windows face the sea.
In reality, | believe those who have long lived side by
side with nature have a deep-rooted sense of both its
fearsome power, and the need to face this power
undaunted.

Disaster, Architecture, and Art

The positioning of windows on houses can illustrate
relationships between people and the region they
inhabit. Today, when we consider where and how
we should live, we cannot avoid thinking about
natural disasters, particularly since the two enormous
earthquakes that struck in recent memory. On March

11, 2011, just when | was conducting an on-site
survey for the final design of Arts Maebashi, | felt the
earth move beneath my feet as | had never felt before.
Afterward, the period when we were preparing to open
the new museum coincided with electricity shortages,
the lingering impact of the Fukushima Daiichi Nuclear
Power Plant accident, and ongoing discussions of
what role art ought to play in society. For this reason,
the museum building’s retention of the structure
from its previous incarnation as a commercial facility
was deeply meaningful, in that it conveyed to visitors
the continuity of time, linking past and present. In
redesigning the building, architect Mizutani Toshihiro
(p.88) elected not only to leave the exterior, familiar to
local residents, largely unchanged, but also to make
the subjective experience of the interior similar to that
of the surrounding community.

When examining the predecessor building, one
discovery we made was the large emergency staircase
on the north side, which goes unnoticed by the majority
of people. At that time Teruya Yuken (p.70) was in
Maebashi as an artist in residence, and he spent the
days after March 11 considering what he, as one artist,
could do. He came up with a proposal for presenting
the emergency staircase behind glass so it was visible
to all, linking the ordinary with the extraordinary,
tranquil day-to-day life with states of emergency. Not
long after the disaster, on March 27, Teruya heard a
benefit concert by the Gunma Symphony Orchestra,
and he proposed creating a space where a recording
of this concert would play every day at 2:00 and 4:00
PM. The proposal was realized when the museum
opened in 2013, accompanied by a booklet expressing
in words and pictures “the role of art and museums in
an emergency situation.”

The 2011 earthquake and tsunami destroyed
countless homes, buildings, and entire communities,
and in its aftermath a host of difficult issues faced
architects, whose role it is to create these structures.
The question of what kind of spaces we ought to
inhabit is one fraught with both technical considerations
and subjective sensitivity. Coincidentally, there are
buildings in Maebashi*designed by both Noda
Toshihiko and Nakamura Mamoru, two architects who
in the early 20th century engaged in an intense debate
over whether architecture should be considered an art.
In 1920, soon after this controversy and not long
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Atelier Bow-Wow and Fukushi Gakudan collaborated on 3 projects for
Koisuru-Buta Laboratory, Takoshinmachi House, and 1K. In an effort
to implement community-centered welfare, Fukushi Gakudan, a social
welfare corporation based in Katori, Chiba, removes the boundaries
between people and things and works to change these people and
things into resources used for building communities. They are seeking to
create open spaces for everyone, rather than institutions and facilities of
the past that tend to set boundary to those on welfare. This is a design
attempt to realize the framework and spaces which allow us to experience
the richness, joy, and mutual learning from the living within the wider
membership from people who need assistance and those who don’t, both
young and old. (Atelier Bow-Wow)
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The shapes of little spaces

Should people live by more freely utilizing space? With this
thought, we examined and described cases where personal
spaces were mastered through various physical plahs_-*upl'g:};of!:
until now. As the highest of values, we’re pursuing-the fact—
that a person’s informal plans are appealing, and the building-#= 7
of relationships that blends those plans with the surrounding |
environment. If there are public institutions, then there are also |
small privately managed places, in-many shapes and sizes. |
As such, there are various formsj‘;ﬁf'manag_ement. For this |
exhibition, we want to gather research examples from Gunma |/~
Prefecture, c'e'nterecg{'gn Maebashi city? and approach th y
even more complex and abundant circumstances of people’s o
spaces. (INUI Kumiko) \ /\&P—'
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