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Akira INADOMI in Yodobashi Church ; photo by Joshua
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Tsuneaki Kato (Theologian)
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Encountering Akira Inadomi

English translation : Brian Amstutz Communications.

Obur lives are a succession of encounters. This we all
know from personal experience. My own eighty years
have been a remarkably rich succession of encounters. In
1965 I went to study in Germany, half against my will,
and miraculously encountered Prof. Rudolf Bohren, a
man I have been privileged to know for forty-five years.
Twenty some years after our meeting, Prof. Bohren
and I founded Societas Homiletica (International
Homiletic Society) in conjunction with the experts
from many nations to whom he introduced me.

In 1995, we held our Society’s conference at
Berlin’s verdant green Lake Wansee. With succeeding
sessions, our seating became somewhat settled, and
I found myself positioned near a truly dandyish
gentleman of large frame sporting a splendid mustache.

Speaking fluent German, this fellow actively posed

questions and explained his own views, and whenever

I turned to give him a nod of agreement, he showed
his pleasure by giving me a wink. I soon became
friends with the gentleman, who I learned was Bernard
Reymond, a professor at the University of Lausanne in
the French linguistic region of Switzerland. This too
was a fateful encounter. He told me that his interest
was shifting from preaching to church architecture.

In 1997,1 became chairman and opened Societas
Homiletica in Kyoto. Bernard Reymond came to
Japan on this occasion and took time to visit Tokyo.
Making the most of his presence, I obtained the
help of close acquaintances associated with church
architecture in Japan and had him present a lecture
on this subject in the chapel of a certain church. We
shared an hour of stimulating discussion, hearing the
views of primarily experts in this field. At the end of

his lecture, Prof. Reymond began moving the chairs,
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saying he wanted to show us his preferred configuration
for the Protestant chapel. The chairs in this particular
chapel had been arranged in rows facing the pastor
and altar—the customary approach in Japan, but he
rearranged them to surround the pastor on three sides.
The next day I took Bernard Reymond to
Kamakura, compelled by a strong wish to show
him Kamakura Yukinoshita Church, a building
designed by Akira Inadomi. On entering the
chapel, the usually garrulous Reymond suddenly fell
silent. After studying the interior quietly for some
time, he began voicing his admiration, particularly
when gazing out from the second floor gallery.
He then took many photographs while saying
very little, as I remember it. He had understood
why I had wanted to bring him to Kamakura.
After returning to Switzerland, Prof. Reymond

chose to speak on the subject of Kamakura
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Yukinoshita Church at a conference on Christian

art being held that summer in Europe. He sent me
an e-mail, saying he was in difficult straits because
his photographs did not suffice to show the building
and could I help him out? Promptly obtaining the
cooperation of Kamakura Yukinoshita Church, I sent
him additional photos. Prof. Reymond liked them
immensely and thereafter made it a habit to carry
them and show them whenever he had occasion.

In the previous year, 1996, Prof. Reymond had
published a fairly long discourse in French on church
buildings. Bringing copies as gifts, he had given me one.
Although not fluent in French, I discerned that it was
a book of deeply fascinating content. Six years later in
2003, after many twists and turns, the book, Architecture
religieuse des protestants, was loving translated into
Japanese by Professor Shunsuke Iwakura of Kyoto
University and published by Kyo Bun Kwan. Prof.
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Reymond wrote a thoughtfully considered postface for

the Japanese version. It contained the following passage.

My third point concerns the research I have
pursued since this book’s publication in 1996, specifically
the fact that Christian worship belongs in character
to what the British and Americans call the arts of
“performance.” Christian worship is something that
comes into being at a certain moment, and the implicit
exchange among the assembled celebrants constitutes an
essential empirical given. This characteristic has already
been fully explained in this book. It is nevertheless of
benefit to further emphasize it, for it helps us better
understand the functions of a building intended for
the celebration of this type of worship. In other words,
the architecture of Protestantism (like that of other
Christian denominations, for that matter) must

accommodate this aspect of ‘performance,” not only with
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regard to preaching but also prayer and the songs of
the celebration of the sacraments. In theatrical terms,
it can be called the scenography, but a scenography that
unites at once the officials and all those assembled.

That aside, the fact that my book has had the
good fortune to be published in a Japanese edition
makes me vitally aware that I have conceived it as a
European for use by Europeans. In a situation with
a different context, such as that of Japan in the Far-
East, where Christians are only a small minority
among the representatives of other religions, other
problems present themselves, particularly that of the
building’s identity. Japanese Protestant Christians are
not Europeans but Japanese, and so they must remain.
Their temples and churches accordingly must not simply
be transplantations of European Christian architecture
into a context where it only appears as an oddity.

The architects of Far-Eastern regions have
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